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Entrance to the Museum of Modern Art’s temporary quarters on the concourse level, 14 West 
49th Street, Rockefeller Center, New York. In a niche at the left stands the colossal bronze by 
Jacques Lipchitz, the most important acquisition of the year 1936-37. Opposite the entrance one 


can see the Bather, by Henri-Matisse, a painting in the Permanent Collection. 


Annual Report to Members 
Program for 1933 


I Volume 5 January 1933 








Program for 1938 


Exhibitions 


January: The Making of a Contemporary Film. 
A Lodge at Mill Run, Pa.—a new house by Frank Lloyd Wright. 


February-March: Architecture and furniture by Alvar Aalto. 
April-May: Modern Primitives—American and European. 
June: Competition for three buildings for Wheaton College. 


In preparation: Walt Disney—original drawings. 


There will also be four exhibitions in the Young People’s Gallery, directed by Mr. 
Victor d’Amico with the collaboration of the Museum staff, as part of the newly- 
established Educational Project. These exhibitions will show: 


Transitions and contrasts in painting and sculpture 
Original drawings by modern artists 
American Folk Art 


Children’s work 
Lectures 


A series of introductory lectures on modern art for Museum members will be given 
in the spring of 1938. The lecturer will be Miss Agnes Rindge, professor of art at 
Vassar College. Miss Rindge will speak on modern painting and sculpture on the 
following Thursday afternoons: February 24, March 3, March 10. The lectures will be 
held at 5:30 o’clock at the Dalton School, 108 East 89th Street, New York. Members 
will be sent cards of admission early in February. 


Color Print 


During the month of January every member of the Museum of Modern Art will re- 
ceive a copy of the Museum’s first large color reproduction, Picasso’s Woman in White. 


The Woman in White, printed on heavy paper 20 by 24 inches, will be the first of a 
series of prints reproducing paintings in the Permanent Collection. The Museum has 
undertaken this series in order to make available to the general public color repro- 
ductions of high quality at minimum cost. Through the publication of an unusually 
large edition, it has been possible to price the Picasso print at $1.00. 


Although Museum members will receive these reproductions as a membership privi- 
lege, it is hoped that they will assure the permanence of this experiment by purchas- 
ing additional copies as gifts for friends. Prints bought as gifts can be sent from the 
Museum directly to the person for whom they are intended if 10 cents for postage are 


added to the purchase price. 
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Annual Report to Members 


Report to Members of the Museum, condensed from the Report of the Executive Di- 
rector to the Trustees, for the period from October 1, 1936, to June 30, 1937. 


Change of Fiscal Year; Budget 
On March 25, 1937, the Trustees voted that 


the fiscal year should end on June 30 
instead of September 30. Thus the pe- 
riod covered by this report represents less 
than a calendar year. Since the report sur- 
veys the accomplishments of only nine 
months, it cannot very justly be compared 
with the record of 1935-1936. A compari- 
son with a corresponding period in 1935- 
1936 shows, however, a marked increase 
in all activities of the Museum since Oc- 
tober 1, 1936. 

The authorized budget has again been 
successfully met through the three sources 
of income: endowment fund, contribu- 
tions and operation earnings. A net surplus 
of $3,440 has been turned over to the build- 
ing fund. It is interesting to observe the 
degree to which the relationship of income 
sources has shifted since the Museum was 
founded in 1929. In 1936-1937 contribu- 
tions represented 40% less of the total in- 
come than in 1929, and operation earnings 
27% more. 

It must be pointed out that the phrase 
“operation earnings’ is somewhat am- 
biguous. To demonstrate this ambiguity: 


1SQURCES OF INCOME 


later in this report it appears that the 
Publications Department shows a surplus 
or “profit” of $3,000. There is, however, 
no real profit. Only printing, binding and 
authors’ fees, if any, are included in costs. 
The salaries of the editor, assistant and 
order clerk, all of whom spend all their 
time on publications, are not taken into 
account, nor yet are included the time 
spent by the directors and curators, nor 
such items as heat and light, nor even the 
cost of promotional mailings. If these ex- 
penses were considered in the budget of 
the Publications Department there would 
be no “profit” but a deficit of several thou- 
sand dollars. 

To some extent this situation prevails 
in all the departments of the Museum 
which show a nominal profit. Just as the 
price of a Museum book covers only the 
manufacturing cost, so members’ fees ap- 
ply only to a fraction of the expenses in- 
volved in operating and maintaining the 
Museum and providing for the members 
exhibitions, books, bulletins, invitations, 
lectures and film showings. 


PERCENT OF TOTAL INCOMES 


1929-30 1935-36 1936-37 
($124,500) ($109,000) ($120,000) 
Endowment 0% 20% 13.5%* 
Contributions 86 48 45.5 
Operation Earnings 14 32 41 


* By vote of the Trustees, endowment funds were released from investments for the purchase of property, 
thereby saving rent equivalent to 4% of the amount released. Although the amount of invested funds has 


been reduced, a yield of 4.88% has been maintained. 


Temporary Removal 


On May 30th the Museum closed its 
spring exhibition, the last to be held in the 
old quarters at 11 West 53rd Street, and, 
during the week of June 1st, moved to its 
temporary quarters in Rockefeller Center, 
14 West 49th Street. Galleries, storage, and 


Two New Projects 


Two new projects, originating with the 
Advisory Committee, were begun during 
the past year, both of which promise a 
bright future. The Museum has secured 
the services of Mr. Victor d’Amico, head 
of the Department of Fine Arts at the 
Fieldston School, to work out an educa- 
tional project through which the Muse- 
um’s material would become more useful 
to and more used by secondary schools in 


Exhibitions 


During the year eleven large loan exhi- 
bitions were held, which drew a total at- 
tendance of 159,191 people. The exhibition 
of “Fantastic Art, Dada, Surrealism” was 
seen by an average of 1,500 people each 





workshop space were taken on the con- 
course level and office space on the fif- 
teenth floor. Wrecking began immediately 
on the old building and excavation for 
the new structure was begun on Septem- 


ber 3rd. 


New York. The second project concerns a 
Report on Multiple Exhibitions of Objects 
of Daily Household Use. This report, being 
prepared under the direction of Mr. Mon- 
roe Wheeler, contemplates a series of in- 
dustrial art exhibitions throughout the 
country whose purpose will be to demon- 
strate that well-designed objects for every- 
day use are within the reach of every 
householder. 


day. The works which made up these shows 
represented loans from 163 American col- 
lectors, 127 foreign collectors, 16 American 
Museums, and 4 foreign Museums. They 
totalled 2.800 items. 





The Penguin Pool. A Penguin. The Gorilla House. The Elephant House. Four stills from the original film, 
New Architecture in the London Zoos, shown at the Museum in February as part of the exhibition of Modern 
Architecture in England. Photographed by L. Moholy-Nagy, who is now the Director of the New Bauhaus in 
Chicago, the film was jointly financed by the Museum and the School of Architecture, Harvard University. 
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Exhibitions, 1936-1937 


Sept. 14-Oct. 12 New Horizons in American Art 
American Art Portfolio 

Oct. 19-Nov. 22 John Marin 

Dec. 7-Jan. 17 Fantastic Art, Dada, Surrealism 

Jan. 20-Feb. 2 Major portion of van Gogh exhibition 
Rugs designed by American Artists 

Feb. 10-Mar. 7 Modern Architecture in England 


Posters by E. McKnight Kauffer 
New Acquisitions to the Permanent Collection 
including gifts of the Advisory Committee 


Mar. 17-Apr. 18 Photography, 1839-1937 


Apr. 28-May 30 Prehistoric Rock Pictures in Europe and Africa 
Paintings and Watercolors by Cézanne 


Lectures 


Lectures given especially for Museum members were: 


January 13 Symposium—Artists Congress 
Speakers: Walter Quirt, Salvador Dali, Richard 
Huelsenbeck, Meyer Schapiro, Jerome Klein 


April 6 “Art of Photography” 
Lecturer: Beaumont Newhall 


May 29 “Prehistoric Rock Pictures in Europe 
and Africa” 
Lecturer: Professor Leo Frobenius of The 
Institute for the Study of the Morphology 
of Civilization, Frankfort-on-Main 


Film Series 


The film series for Museum members held at the American Museum of Natural History. 


Jan. 10 The Film in Germany—Legend and Fantasy 
Jan. 24 The Film in Germany—The Moving Camera 
Feb. 7 The Film in Germany—Pabst and Realism 
Feb. 21 The Film in France—From Lumiere to 

René Clair 
Mar. 7 The Film in France—The Advance Guard 
Mar. 21 French Films—The Fall of the House of Usher, 


and The Seashell and the Clergyman 
Apr. 4 German Film—Beggar’s Opera 


Apr. 18 French Film—Therése Raquin 


































Attendance 


14,666 


20,032 
50,034 
19,002 


11,353 


30,429 


Attendance 
230 


106 


480 


Attendance 
650 


500 
400 


429 
210 


444 
485 





Registrar’s Department 


Between the first of October and the end 
of June the Museum added 376 items to its 
Permanent Collection, including 249 acces- 
sions of the Department of Architecture 
and Industrial Art. 

The Museum lent 118 works of art from 
its Permanent Collection to 34 institutions 
in the United States. For the most part 


Acquisitions 


A list of new acquisitions follows. Catalog 
references are given for acquisitions which 
have been listed or illustrated* in Museum 
publications. F. refers to Fantastic Art, 


Oil paintings 


Arp: Mountain, Table, Anchors, Navel 
Arp: Two Heads 

Benton: Cotton Town 

Berman: Winter 

Charlot: Landscape 

de Chirico: Nostalgia of the Infinite 

de Chirico: Toys of a Prince 

Ernst: Marine 

Gontcharova: Landscape No. 47 
Gropper: The Senate 

Hélion: Composition 

Magritte: The Eye 

Magritte: The Path of the Air 

Mechau: Dangers of the Mail 

Mechau: Pony Express 

Miro: Catalan Landscape 

Miro: Composition 

Miro: Landscape 

Miro: Rope and Personages 

Mondrian: Composition, Black, White, Red 
Rodchenko: non-objective painting 
Rodchenko: non-objective painting 
Siqueiros: Collective Suicide 

Soutter: Head 

Tanguy: Extinction of Unnecessary Lights 
Tanguy: “Mama, Papa is Wounded!” 


Watkins: Still Life 


Oil paintings by children 


Crowley: D. S.C. 
Novar: The Butcher 








these were paintings, but several pieces of 


sculpture and certain architectural mate- 
rial were also borrowed by other museums 
and universities. 

The Permanent Collection now num- 
bers 968 itemis. This does not yet include 
the Architectural and Industrial Art acces- 
sions for previous years. 


Dada, Surrealism; C. to Cubism and Ab. 
stract Art; N. to New Horizons in Amer- 
ican Art. 


F. *276 
F. *277 


Anonymous Fund 
Anonymous Fund 
Marshall Field, New York 
Anonymous Gift 


Mrs. John D. Rockefeller. Jr.. New York 


Anonymous Fund F. *190 
Anonymous Fund 

Anonymous Fund F. 360a 
The Artist, Paris 

A. C. Goodyear (Purchase Fund) 

Advisory Committee 

Anonymous Fund F. *410 
Anonymous Fund F. 407 
A. C. Goodyear (Purchase Fund) 

A. C. Goodyear (Purchase Fund) 
Anonymous Fund F. *430 
Advisory Committee 

Miss Janice Loeb, London 

Anonymous Gift F. *439 
Advisory Committee 

The Artist, Moscow 

The Artist, Moscow 

Dr. Gregory Zilboorg, New York — F. *577 
The Artist, Ballaigues, Switzerland 
Anonymous Fund F. 505 
Anonymous Fund F. 504 
A. C. Goodyear (Purchase Fund) 
Acquired by barter N. 404 
Acquired by barter N. *420 








Watercolors 


Gontcharova: 3 watercolors 


Watercolors by children 


Arsena: Politics under the “El” 
Baker: Yentas 

Basile: Robinson Crusoe as a Young Man 
Borrosco: Fruit 

Casale: Interior 

Dublinsky: A Bowl of Fruit 
Eisen: Second Avenue “EI” 
Ganello: The Dark 

Knobe: Jewish Wedding 
Lanotte: Deep Sea Diver 
Liguore: Going to Town 

Rich: Dressmakers 

Rimland: Household Duties 
Safer: Flying Trapeze 
Schubert: Our Street 


Drawings 


Arp: automatic drawing, ink 
Dali: Horsemen, Ink 

Miro: Statue, Charcoal 
Oelze: Frieda, charcoal 
Psychopathic patient: ink 
Psychopathic patient: ink 


Collages 


Ernst, Trophy, Hypertrophied 
Schwitters, collage 
Schwitters, Potsdamer, Merz 379 


Sculpture and Constructions 
Aitken: Futility of a Well-ordered-Life, 


ceramic 
Arp: Human Concretion, plaster 
Arp: Leaves and Navels, wood 
Arp: Objects Arranged According 

to the Laws of Chance, wood 
Arp: Two heads, rope appliqué 
Biederman: Construction, painted wood 
Ferren: Relief, etched plaster 
Giacometti: The Palace at 4 A.M., wood 
Gross: Handlebar Riders, wood 
Hepworth: Sculpture, wood 
Lipchitz: Figure, bronze 
Moore: Two Forms, wood 
Nicholson: Relief, painted wood 





Sculpture by children 


Dorfman: Mother and Child 
Mosco: Miner 





The Artist, Paris 


Acquired by barter 
Acquired by barter 
Acquired by barter 
Acquired by barter 
Acquired by barter 
Acquired by barter 
Acquired by barter 
Acquired by barter 
Acquired by barter 
Acquired by barter 
Acquired by barter 
Acquired by barter 
Acquired by barter 
Acquired by barter 
Acquired by barter 


The Artist, Paris 

Samuel Lewisohn, New York 
Anonymous Fund 
Anonymous Fund 

Ladislaus Szecsi, Paris 
Ladislaus Szecsi, Paris 


Tristan M. Tzara, Paris 
Anonymous Fund 
Anonymous Fund 


Anonymous Gift 
Advisory Committee 
Anonymous Fund 


Anonymous Fund 
Anonymous Fund 


A. C. Goodyear (Purchase Fund) 


Advisory Committee 
Anonymous Fund 


A. C. Goodyear (Purchase Fund) 


W. B. Bennet, London 

van Gogh Purchase Fund 
Sir Michael Sadler, London 
H. S. Ede, London 


Acquired by barter 


A. C. Goodyear (Purchase Fund) 





N. *392 
N. 394 
N. *395 
N. 398 
N. *400 
N. 406 
N. 408 
N. 411 
N. 415 
N. 416 
N. 418 
N. 421 
N. 423 
N. 424 
N. 405 
F. *265 
F. 433 
F. *451 
F. *599 
F. *599 
F. *336 
F. 496 
F. 514a 
C.. 28 
F. 285 
F. *287 
F. *379 
C. *140 
C. *187 
N.*430 
N.*434 






































Film 


Prints 





Arp: Arpaden, 8 reproductions of drawings Anonymous Fund 


Baumeister: colored lithograph 


Photographs 


Muybridge: 47 photo-lithographs, 
glass, and master negatives 


Textiles 


Zorach: The Jungle, rug 


Architecture: Exhibition material 
Enlarged photographs 


Kastner and Stonorov: Carl Mackley 


Houses, 6 photographs 
Modern English Architecture, 120 
photographs 


Moholy-Nagy: New Architecture in 
the London Zoos 


Posters 


Allinson, 1 poster 
Anderson, 1 poster 
Artéche, 1 poster 
Batty, 2 posters 
Beall, 6 posters 
Beath, 1 poster 
Brier, 1 poster 
Carpenter, 5 posters 
Cassandre, 2 posters 
H. V., 1 poster 
Kauffer, 11 posters 
Klara, 1 poster 
Lombers, 3 posters 
Mansbridge, 4 posters 
Miquel, 1 poster 
O’Keeffe, 3 posters 
Peroteo, 1 poster 
Perry, 1 poster 
Pilichowski, 1 poster 
Rovena, | poster 
Shepard, 10 posters 
Sola, 2 posters 
Spradberry, 2 posters 
Tecton, 1 poster 
Tontseri, 1 poster 


Anonymous Fund 


Philadelphia Commercial Museum 


A. C. Goodyear (Purchase Fund) 


Special Fund 


Exhibition Fund 


F. 271 


Original film financed by Exhibition Fund 
and the School of Architecture, Harvard 


University 


London Passenger Transport Board 
London Passenger Transport Board 
Christian Zervos, Paris 

London Passenger Transport Board 
The Artist, Paris 

London Passenger Transport Board 
London Passenger Transport Board 
London Passenger Transport Board 
American Institute of Graphic Arts 

Christian Zervos, Paris 

London Passenger Transport Board 
London Passenger Transport Board 
London Passenger Transport Board 
London Passenger Transport Board 
Christian Zervos, Paris 

London Passenger Transport Board 
Christian Zervos, Paris 

London Passenger Transport Board 
Purchase Fund 

Christian Zervos, Paris 

Wrigley Co., Chicago 

Christian Zervos, Paris 

London Passenger Transport Board 
Purchase Fund 

Christian Zervos, Paris 























Unknown, 1 poster Wrigley Co., Chicago 


Unknown, 3 posters Christian Zervos, Paris 

Unsigned, 29 posters London Passenger Transport Board 
Unsigned, 2 posters R. H. Macy & Co., New York 
Xirinin, 1 poster Christian Zervos, Paris 

Zero, 1 poster London Passenger Transport Board 


Extended Loans 


The following works of art have been lent to the Museum for an indefinite period by 


Miss Adelaide M. de Groot, New York: 


Eilshemius: Figure, oil on canvas 

Gauguin: Carved cane, wood 

Kane: Monongahela Valley, oil on canvas 

Kane: From My Studio Window, oil on canvas 

Picasso: Still Life, oil, sand on canvas 

Segonzac: Nude, oil on canvas 

Seurat: Monkey (study for The Grande Jatte), conté crayon drawing 
Soutine: Portrait of a Girl, oil on canvas 








The Senate, by William Gropper, the American painter, graphic artist, and social satirist. 


Department of Circulating Exhibitions 


During the last few years this department 
has greatly expanded and circulating ex- 
hibitions have become one of the most 
useful and important of the Museum’s 
activities. Between October, 1936, and 
June, 1937, 29 exhibitions were shown in 
65 different cities throughout the United 
States and Canada. Of the shows circulated 
only 19 were held over from the previous 
season; the remainder were newly organ- 
ized, and 2 of them were especially assem- 
bled for circulation from material which 
had not been exhibited at the Museum in 
New York. Other special circulating pro- 
jects—each designed in response to the re- 
quest of a particular institution — were 
made up of loans from the Permanent Col- 
lection and from special exhibitions. 


Department of Publications 


In the nine months covered by this report, 
the publishing schedule of the Museum 
was the heaviest in its history. During that 
time 8 books were published: 7 catalogs 
totaling 21,000 copies, and the American 
edition of the New Architecture and the 
Bauhaus by Professor Walter Gropius. The 
first edition of Fantastic Art, Dada, Sur- 
realism, consisting of 3,000 copies, was ex- 
hausted within six months and a new and 
enlarged edition was ready in September. 
The New Architecture and the Bauhaus, 
of which 500 copies were published, was 
also sold out by the end of June and 1,000 
additional copies were imported. 

In addition to 7,600 books distributed 
free of charge to members, 12,000 books 


were sold, resulting in a surplus (over 
manufacturing costs only) of $3,025. 
The publications have been reviewed 
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Asa result of arrangements whereby pic- 


tures lent to circulating exhibitions by 
artists and dealers may be sold while on 
tour, several sales were made from the 
exhibition of “Fantastic Art, Dada, Sur- 
realism.” This service has been established 
as a courtesy to artists and dealers who 
permit their loans to be kept by the Muse- 
um for extended periods. 

The list of institutions subscribing to 
circulating exhibitions includes colleges, 
museums, schools, art associations, and, in 
addition, 2 galleries, 3 clubs, 1 department 
store, 2 theatres and 1 library. The 2 thea- 
tres are the Roxy in New York and the Fox 
Theatre in St. Louis. In the future there 
will be monthly exhibitions in the St. 
Louis Theatre. 


very favorably in the American and Eu- 
ropean press and three books have won 
special awards. In November John Marin 
and The Architecture of H. H. Richardson 
and His Times were selected by the Amer- 
ican Institute of Graphic Arts as two of 
the “Fifty Best Books of the Year” from 
the standpoint of design and production. 
Photography, 1839-1937 was chosen by the 
Book Clinic of the American Institute of 
Graphic Arts as one of the three best de- 
signed books of March 1937. 

Five bulletins were published during 
the season. Among these was a 32-page 
double-number containing material sup- 
plementary to the Fantastic catalog which, 
together with A Brief Guide to the “Fan- 
tastic” exhibition was sold all over the 
country by those museums to which the 
exhibition travelled. 
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Winter, by Eugéne Berman. Given anonymously. An important work by a leader of the Neo- 
Romantic school. The artist, who was born in St. Petersburg, Russia, has recently become 
an American citizen. 











Two independent exhibitions and a sup- 
plementary section in the exhibition of 
“Fantastic Art, Dada, Surrealism” were 
installed by the department of architec- 
ture and industrial art. 

The exhibition of “Modern Architecture 
in England” consisted of enlarged photo- 
graphs of recent buildings, plans, a model; 
and a display of the history of town plan- 
ning in England. One of the most inter- 
esting features of this exhibition was the 
showing several times daily of a film called 
New Architecture in the London Zoos pre- 
pared for the Museum and Harvard Uni- 
versity by L. Moholy-Nagy. 

An exhibition of Posters by E. McKnight 


Library 


The Museum Library acquired 509 new 
books and pamphlets to add to its already 
important collection of research material 


Membership Department 


As a result of intensive efforts to secure 
new members the Museum membership 
has increased 35% since October 1, 1936. 
The total number of members on June 30, 
1937, was 2.611. 

Out-of-town membership committees 
have functioned with marked success. 
Their activities have been furthered by 
new combination memberships, the funds 


Publicity Department 


The Museum has received exceptionally 
fortunate publicity during the period cov- 
ered by this report. At least once every 
three days some news of the Museum has 
appeared in The New York Times, and 
there have been frequent notices in most 
of the leading newspapers of the country. 
The Museum has also appeared fre- 
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Department of Architecture and Industrial Art 





Kauffer was held at the same time as “Mod- 
ern Architecture in England.” A summer 
exhibition, entitled A Project for a Com- 
munity Center, designed by a group of 
artists known as the Architects’, Painters’ 
and Sculptors’ Collaborative, was shown 
in the architecture room of the new quar- 
ters in Rockefeller Center. In addition, 
certain special exhibitions were put to- 
gether by the Department for individuals 
and colleges, among them Wheaton, Vas- 
sar, and Teachers College, Columbia. 

Mr. John McAndrew was appointed Cu- 
rator of Architecture and Industrial Art 
following the resignation in February, 


1937, of Miss Ernestine M. Fantl. 


on modern art. The library also circulated 
2,872 slides to 93 lecturers and teachers. 


from which have in part been applied to 
membership in the Museum in New York 
and have in part been retained by the local 
committees to finance circulating exhibi- 
tions and film programs. The recently es- 
tablished Washington Gallery of the Mu- 
seum of Modern Art testifies to the initia- 
tive of the out-of-town committees. 


quently in Life. The magazine has devoted 
from 3 to 5 full pages to the Museum on 9 
different occasions. 

Paramount and Universal newsreels of 
the “Fantastic” show were exhibited all 
over the country and Paramount also made 
a newsreel of the children’s section of the 
“New Horizons” exhibition. 














